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Abstract: New Historicism is a form of literary theory that claims that
literature should be studied through its cultural context. This method of
literary theory narrates that literature should be interpreted within the
context of both literature and history. It also configures the power or
ideology that influences the history in so many ways. Thus New
Historicism has a huge literary influential approach on literary texts. This
thing emphasizes to study the intellectual history with the help of literature
and literature through its cultural context. This research article depicts
that how New Historicism reveals and unfolds the facts of powerful
ideologies. By identifying oppressed voices New Historicism denies the
narrative of power, authority, prejudices and biases. This essay also
throws light on the shallowness of the cotemporary political culture and
the narrative of power with the help of this literary theory.
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“New Historicism views history skeptically but also more broadly; history

includes all of the cultural, social, political, anthropological discourses at
work in any given age, and these various “texts” are unranked. Any text
may yield information valuable in understanding a particular milieu.
Rather than forming a backdrop, many discourses at work at any given
time affect both an author and his/her text; both are inescapably part of a
social construct.”(1)
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“It brackets together literature, ethnography, anthropology, art, history and
other disciplines and other sciences in such a way that its politics, its
novelty, its historicality, and its relationship to other prevailing ideologies
all remain open questions. New Historicists underscore a principled
flexibility, a sharp eye to the distortion in all perspectives.”(2)
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“We need to develop terms to describe the ways in which material--, here
official documents, private papers, newspaper clip pings, and so forth- is
transferred from one discursive sphere to another process as un-
directional-- from social discourse to aesthetic discourse- not only because
the aesthetic discourse in this case is so entirely bound up with capitalist
venture but because the social discourse is already charged with aesthetic
energies.”(3)
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“We cannot separate literature and art from other kinds of social practice, in
such a way as to make them subject to quite special and distinct laws.” (4)
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“A Working distinction between cultural texts that are social and political

and these that are not, that is an aesthetic domain that is in some way

marked off from the discursive institutions that are operative elsewhere in

a culture, becomes a malignant symptom of “Privatization”, why should
the private immediately enter into this distinction at all?” (5)
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“We must also question those divisions with which we have become so
familiar. Can one accept, as such, the distinction between the major types
of discourse, let alone when we are analyzing groups of Statements which,
when first formulated, were distributed, divided and characterized in a
quite different way.”(6)
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“This is not to say that there is no resistance, or as it is more usually
termed in new historicist writing subversion. But subversion is always
produced in the interests of power, according to new historicists....
Power needs to have subversion otherwise it would be without the
opportunity to justify itself and to make itself visible as power.”(8)
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“Discourse appears as an ascent..finite. limited, desirable, useful.. that has
its own rules of appearance but also aits own conditions of appropriateness
and operation.” (9)
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